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Keeping Music Alive
Innovative Approaches to Music
Documentation and Interpretation

(Nov. 8-9, 2013 in Seoul)
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IAML Antwerp 2014

13-18 July

Sunday, 13 July Opening reception

Monday, 14 July

Focus on the Archives of the Théatre royal de la
Monnaie

Big Data and music research

Conflict and culture: Research collections in
libraries

Visualizing sound recordings

Music Instruments - museums, archives and
metadata

Information literacy and music library

Tuesday, 15 July

Carillon, organ and saxophone - documenting
history of musical instruments

Ephemeral and sheet music collection

Music & Social Media in Public Libraries
Developing music collections

Visual culture and music

New development in musical heritage policy

The Ways to deal with music archives: Three case
studies on Belgian personalities

Discovering unknown music

Concert: Flemish Violin Music from Today and the
past

Wednesday, 16 July

Tours

Antwerp

Museum Plantin Moretus (Unesco World Heritage),
Hendrik Conscience Heritage Library, Vleeshuis
(Music Instrument Museum, Sounds of the City):
lecture-recital, Guided city tour

Brussels

Tour 1: Royal Library of Belgium, Royal Conservatory

Brussels, Public Library, Atomium

IAML EIff A= 2014 £5%HRE

Tour 2: Royal Conservatory Brussels, Royal Library
of Belgium, Music Instruments Museum, Museum
Fin-de-Siecle

Ghent

Library Conservatory of Gent, The Lamb of God
(Van Eyck), Cathedral: organ concert. Brewery
Gruut and performance of the music of the
Gruuthuse Manuscript

Leuven

House of Polyphony (Alamire), Central Library of
the Leuven University, Domus Brewery, Mechelen
(carillon concert at the Royal Belgian Carillon School
‘Jef Denyn’)

Thursday, July 17

Belgian musical culture — connections

Music and children

Audio-visual collections and digitization in Belgium
Creating, promoting and interrogating electronic
resources

Musical treasures in Belgian libraries
Bibliographical explorations

Concert: A Composer’s Portrait: Luc Van Hove (1957-)
Friday, July 18

Crossing musical borders of cultures and societies
Wikipedia and the Web

Musical iconography

Catalogues, correspondence and C.P.E. Bach
Research projects in libraries

Archiving music in the 21st Century — providing
access to cultural heritage

General Assembly with information session and
closing session

Farewell dinner

http://www.libraryconservatoryantwerp.be/iaml2014/
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